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Treasures from the Shanghai Museum at the Acropolis Museum
From 28 October 2017 to 30 April 2018
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This display of two masterpieces
from the Shanghai Museum in the
Acropolis Museum forms part

of the realization of the goals of
the Memorandum of Cooperation
entered into by the two museums.
A display of two exhibits from the
Acropolis Museum will also be
presented at the Shanghai Muse-
um and both activities form the
first of many steps in this cultural
exchange agreement.

H €kBeon oto Mouoeio AkpdnoAns
500 Kopupaiwv £pywv TEXVNS and
10 Mouoeio Zaykdns kai n avti-
otoixn €kBeon oto Mouoeio Za-
YKdns U0 apioToupynUdtwy tou
Mouaceiou AkpdnoAns, uhonolei
HEPOS TwV 0TdXwWV Nou €6g0€ 10
Mvnuévio Zuvepyacias nou €xouv
unoypdyel ta 8Uo Mouaeia.

01 8U0 autés 6pdoels anoteholv
1O NPWTO and Ta NoAAd Bhpata
nou 6a yivouv oto NAaicio tns
OUP(WVIas MONTICTIKWY AVIAAAa-
ywv avdueoa ota §Uo Mouaeia.
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Dimitrios Pandermalis
President Acropolis Museum

Anpntplos Maviepuains
Mp6edpos Mouaeiou Akpdrions
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The Shanghai Museum, estab-
lished in 1952, is @ museum of
ancient Chinese art. Among the
one million artifacts in its collec-
tions, nearly 140,000 pieces are
national treasures. The artifacts
cover twenty-one categories of
art including: bronzes, ceramics,
calligraphy, paintings, jade and
ivory works, bamboo and lacquer
wares, oracle bones, seals,

coins, and artifacts of the ethnic
minorities. The Museum’s bronze,
ceramics, calligraphy and painting
collections are among the best of
their kind in the world. The collec-
tion ranges from finds from the
Neolithic period through the be-
ginning of the 20th century. Most
of the artifacts were purchased
with government funds and some
have passed through many hands
and many lands before returning
to China. Other items have been
graciously donated by private
collectors or generous museum
supporters.

On October 12th 1996, the
present Museum building, located
in the city center was open to the
public. Measuring floor space of
39,200 square meters and 29.5
meters in height, the building has
a circular top on a square base,
associated with Chinese cosmolo-
gy, symbolizing ‘the square earth
under the round sky'. In the near
future, the Museum will operate
a new branch in Pudong, on the
other side of the Huangpu River in
Shanghai.

The Museum has ten galleries
for its permanent collections and
three temporary exhibition spac-
es. Temporary exhibitions from
both China and abroad are held
frequently to enrich the cultural
life of the city and its public.

The Museum has presented its
masterpieces and treasures in

many countries across the world
and every year welcomes more
than 2 million visitors through its
doors in Shanghai.

As a non-profit institution, the
Shanghai Museum serves the de-
velopment of society by focusing
on its collections, research and
education. Museum staff includes
specialists in research, authen-
tication, archaeology, museum
management, education, cultural
exchange and exhibitions. More
than ten academic books and
exhibition catalogues are pub-
lished annually by the Museum.
The Museum also hosts a library
and a scientific conservation
center composed of restoration
workshops.

To Mouoeio tns Zaykdns 16pUBNKe

o0 1952 yia va oteydoel €pya tns
apxaias Kivedikns téxvns. Exatov
oapdvia xINA8es aviikeipeva, and
10 €va eKAtoppUpIo €pya TEXVNS Mou
anaptidouv TIS GUAOYES TOU, £X0UV
Xapakinplotei €Bvikoi Bnoaupoi. Ol
OUMOYES Tou Mouaoeiou kahUntouv
€/KOO1 pia Katnyopies ekBeudTWY,
ONws XANKIVA KEPAUIKE Kal KaAAI-
YPAPIKA €pya, Nivakes {wypaIkns,
€pya and vePpitn Kal eEAepavio-
Sovto, okeun anod pnaunou Kai
AaKapIopévo EUNO, HavTikd 0oTd,
oppayises, vouiopata kal téxvepya
TWV €OVIKWV PEIOVOTATWY. OI GUANO-
VES TV XAAKIVWYV, TNS KEPAUIKAS, TNS
KaA\Iypagias kal tns {wypapikns
eival ané s KaAUTEPES OTOV KOGLO.
O1 cUNMOYES Tou Mouaeiou Zaykdns
KaAUuntouv €va eupl xpovikd gpdaoua,
and v NeoAIBIkN nepiodo €ws TIS
apxés tou 200u aiwva. Ta nepio-
obtepa ekBEUATa €Xouv ayopaoTel
HE KUBEPVNTIKN Xpnuatoddtnon,
oplopéva paniota €xouv Nepdoel
and NoAAG x€pla kal MoOANOUS TOMoUs
npiv eniotpéPouv otnv Kiva. ANa
NAAI anoteAoUV EUYEVIKA NpooPopd
181WTWY CUNEKTWV N yevvalddw-
PWV XOPNYWV.

To onuepIvo KThpio Tou Mou-
o€iou, XWPOBETNPEVO OTO KEVIPO
s NOANS, eykaIvIAotnke otis 12
OktwpPpiou Tou 1996. Karuntel
enipdvela 39.200 TeTpaywVvIKwy
HETPWV Kal To UYPos tou Pptdavel 29,5
HETPA. H yop®n Tou, anotehoUpevn
and pia KUKAIKA enioteyn ndvw o€
1eTpdywvn Bdon, oxetidetal Ye tnv
Kivedikn KoopoAoyia kal cUPBOAIZEl
«tnv Terpdywvn I katw ano tov
KAUNUAo oupavoy. 210 AUECO UEANOV
10 Mouaeio tns Zaykdns 6a anokin-
o€l évav véo kKAAS0 otnv cuvolkia
Pudong, otnv GA\\n 6x6n Tou nota-
poU Huangpu.To Mouaeio 8ia€tel
8€ka aibouoes yia tnv PévIUN OUN-
AOYA TOU Kal TPEIS YIA TS MEPIOSIKES
eKOEDEIS TOU. O1 CUXVES NEPIOBIKES

ekB€aels and tnv Kiva kai to e€w-
TEPIKO, EUNMAOUTICOUV TNV MNOANITIOTIKA
{wnN ™S NOANS KAl TWV KATOIKwV
ns. AploToupyhuata kai ncaupoi
T0U Mouaeiou €xouv NapouciacTel
O€ MONES XWPES 0€ ONO TOV KOTHO
EVW TO 810 T0 Mouaoeio unodéxetal
KABE xpOVO NEPIOTOTEPOUS aAnd SU0
EKATOUUUPIA EMICKEMTES.

Qs un KEPSOOKOMIKOS opyavi-
opOs To Mouoeio Zaykans unnpetel
v avantuén tns Kolvwvias HEow
TWV CUAOYWV TOU aAAG Kal HECW
NS EPEUVNTIKAS KAl EKNAISEUTIKNS
Tou §paotnpidtntas. To Mouoeio
otehexwvetal ano €161koUs oTov
TOUEQ TNS €PEUVAs, TNS niotonoin-
oNs yvNoloTNTAs apxaiwy £pywy,
NS apxaloloyias, s diaxeipions
gouoeiwy, s eknaiéeuons, Twv
MOAITIOTIKWV QVIAAAQYWV Kal TWV

ekBEoewV. KEBe xpdvo ekdidel ndvw

ané 6€ka akadnuaikd BiIBAIa Kal
KataAdyous eKBECEWY eV SIADETEI
BIBAIOBAKN Kal HEYANO €MICTNUOVIKO
KEVIPO OUVINPNONS HE EPYAOTNPIa
anokatdotaons £pywy TEXVNS.
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As seen on this bronze, Pan of Zi
Zhong Jiang vessel, bronze work
is among the most outstanding

of the ancient arts of China. The
casting, decoration and inscrip-
tions are exceptional, unrivalled
by bronzes from any other ancient
civilization.

The Chinese Bronze Age
started on the 2 1st century BC
and lasted for 1800 years to the
late Zhou Dynasty (771-221
BQ). Early bronzes were inti-
mately linked with the religious
and political structures of their
time as, and aside from weapons,
they were designed and made
for sacrificial and other ritual
ceremonies.

Different forms and quantities
of the bronzes were allowed for
use by different ranks of the no-
bility, and their designs are strong
and distinctive. The kings, princes
and nobles for whom the bronzes
were made often had accounts
of family and personal events in-
scribed on them, thereby ensuring
the preservation of important
historical information.

Over the course of the Bronze
Age, the forms, decorations and
inscriptions varied under different
rulers, in different locations. In the
late Xia dynasty (18th —16thcen-
tury BC), the ritual bronzes began
to show decided character and
presented the animal-mask motif
(in Chinese ‘taotie’). During the
early and middle Shang dynasty
(16th —13th century BC), the
bronze wine vessels became
important and an ingenious tech-
nigue was developed for casting
a complicated shape using a
sequence of separate casts. Many
bronzes dating from this time
have been unearthed along the
middle reaches of the Yellow and
Yangtze rivers.

The late Shang and early Western
Zhou dynasties (13th -1 1th cen-
tury BC) witnessed the zenith of
Chinese bronze casting. The early
Western Zhou people gradually
developed ceremonies in which
bronze food containers played an
important role. Inscriptions first
appeared on late Shang bronzes.

During the middle and late
Western Zhou dynasty (10th-ear-
ly 7th century BC), these food
vessels increasingly dominated in
the ritual ceremonies. New bronze
shapes emerged and long inscrip-
tions were cast on some major
vessels. The Chinese bronze tra-
dition enjoyed a second flowering
from the middle Spring and Au-
tumn period to the Warring States
period (late 7th century — 221
BC). As the bronze industries in
the feudal states matured, region-
al styles with unigue characteris-
tics arose. The lost-wax technique
and the use of impressed moulds
enabled artisans to obtain rich
relief decoration of unsurpassed
delicacy and intricacy.

The Shanghai Museum has
one of the richest collections of
ancient Chinese bronzes in the
world. Comprising of 7000 pieces
of the highest quality covering all
forms and periods, the museum'’s
collection offers a comprehensive
view of ancient bronze history. It
also includes many national treas-
ures such as this water vessel,
Pan of Zi Zhong Jiang.

‘Onws vivetal pavepd kal anod

™ AgKAvN s Zi Zhong Jiang,n
XAAKOTEXVIQ OUYKATAAEYETAI OTIS
Mo ONPAVTIKES TEXVES TNS apxaias
Kivas. H xUteuon, n Siakéounon Kal
0l ENIYPAPES TWV XANKIVWV €PYWV
eival anapduIA\es oTo €i60s Tous.

H Kivedikn Enoxn tou Xarkou €g-
KIvé Tov 2 10 aicva n.X. Kal 8IapKel
1800 xpdvia, SnAadn PUEXPI TO TENOS
s duvaoteias twv Zhou (Tobdou,
771-221 n.X.). Ta npwta xdAKiva
avtikeipeva eival oteva ouveedepéva
HE TIS BPNOKEUTIKES KAl MOAITIKES
S0UES TNS €MOXNS TOUS Kal, Je Jovn
e€aipeon ta 6nAa, xpnaoiponololvtal
o€ Buaies Kal AANES TEAETOUPYIKES
MPAKTIKES.

ZTNV apIoTOKPATIKN 1Epapxia
Sivetal n duvatdtnta va xpnolponolei
S1aPOPETIKA OXNPUATA Kal 81apopE-
TIKO apIBPO XANKIVOWV QVTIKEIMEV WY,
de anoAUtws Slakpith siakéounaon.
Kataokeudadlovtal yia BaciAeis, npi-
YKIMES KAl EVYEVEIS, 0l omoiol ouxvd
Kataypdeouv NAdvw Tous OIKOYEVEIQ-
KA N Npoowrnikd yeyovota, §1ac(aii-
dovtas €101 TN 81A0WON CNUAVTIKWY
I0TOPIKWVY NANPOPOPIWV.

>tn Sidpkela ts Enoxns tou
XaAkoU ta oxnuata, n Siakéounon
Kal ol ENypapEs diagopornolovvial
avdioya HE Tov Nyeudva Kkal v
neploxn. 1o téAos s duvacteias
Twv Xia (Xo1d, 180s — 160s al.

n.X.), 1a XAAKIVa TEAETOUPYIKA oKeUN
apxidouv va aneikoviZouv {wopoppa
npoowneia (ota kivédka ‘taotie’) kai
va anoktoUv tautétnta. v apxn
Kal 0Ta p€oa tns Suvaoteias twv
Shang (Zavyk, 160s — 130s ai. n.X.),
onote 1a xAAKIVa oKeUN KpacioU yi-
vovtal I8iaitepa onpaviikd, avantio-
OETal JIA EUPNUATIKA TEXVIKN YId TNV
xUteuon NOAUNMAOKWY OXNUATWY, UE
N XpNoN EEXWPICTWV PNTPWV.

210 TENOS Tns uvaoteias Twv Shang
Kal otnv apxn tns SUvVacTEias Twv
AUTKQV Zhou (Todou, 130s - 110s
aivas n.X.) n téxvn xUteuons

XAAKIVWV QVTIKEINEVWY QTAVEI OTO
anokopU®wd tNs. TNV apxn s
Suvaoteias twv AuTIKWV Zhou ulo-
BeTolvTal IEPOTENEDTIES, OTIS OMOiES
10 XAAKIVa oKkeUn payntou naifouv
onuavtikd poéro. Ta Npwta eveniypa-
(pa okeUn gueavifovial oto TEAOS TNS
Suvaoteias twv Shang.

Katd t péon kail Uotepn Suva-
oteia twv Autikwv Zhou (100s —
NPWIYOS 70s alwvas n.X.) ta okeun
autoU Tou €idous KuplapxoUv A0
Kal MEPIOOOTEPO OTIS TEAETOUPYIKES
MPAKTIKES. TNV €ENOXN AUTA gPPavi-
Jovtal véa oxhuata Kal o€ opIouéva
peydAa ayyeia anotunvovial pa-
KPOOKEAEIS enlypapés. Mia 8eUtepn
nepiodo aveions yvwpilel n Kivedkh
XaAkotexvia and tn péon enoxn s
Avol€ns kal tou OBIvVonwpPou £€ws
NV Nepiodo twv Eundiepwy Baci-
Aeiwv (TéAn 7ou al. €ws 221 n.X.).
Me v avdntuén tns Biopgnxavikns
napaywyns ota Geoudapxika kpdtn
ep@avidovtal tonikoi pubpoi ue po-
vasdIKd XapaktnpIoTIKA. H texvikn Tou
Xap€vou KeploU Kal N Xphon NPV
Je eunieota ox€8ia ENITPENEI 0TOUS
KAANITEXVES TN Snuioupyia nAouaias
avayauens diakéopnons, agenépa-
oTNS AeMtdTNTas Kal NOAUNAOKOTNTAS.

To Mouoeio tns Zaykdns
S1a6€tel pia and Ts NM\OUCIOTEPES
OTOV KOOHO GUANOYES apxaiwv
KIVEQKWV XAAKIVWYV QVTIKEILEVWV.
Mepidappavel 7.000 épya e€alpeti-
KNS MOIOTNTAS, MOU KAAUMTOUV OAC Ta
OoXNUATa Kal ts nepidédous kail npo-
OQEPOUV PIa OANOKANPWUEVN EIKOVA
NS apxaias xaAkotexvias. Avapeoa
o€ autd Bpiokovtal apKetoi eBvIKoi
Bnoaupoi, 6rnws n Aekdvn “pan” s
Zi Zhong Jiang.
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Period: Early Spring and Autumn
period (770-476 BC)

Date: 770 — late half 7th century BC
Height 18 cm, Diameter 45 cm,
Weight 12.4 kg

Donated to the Shanghai Museum
by Mr. Sunny Yip

In the Shang and Zhou period, the
pan is a kind of water vessel used
to hold water for washing of the
hands before ritual ceremonies
and banquets.

This broad water vessel has
a shallow belly with a protruding
rim of an orthogonal edge. Three
tiger-shaped legs under the ring
base support the whole body.
Two handles tower above the
body, while two horned dragons
cling to opposing sides with their
heads just above the rim. It seems
the dragons, with their mouths
biting the edge are watching the
water inside the vessel.

The outside of the vessel
is decorated with zoomorphic
patterns, the upturned handles
with double ring patterns and the
ring base with a scale-like design.
The decoration on the interior is
unique. It has a three-dimensional
water bird standing in the center,
and from center to edge, a circle
of two high-relief frogs and tur-
tles, a circle of four three-dimen-
sional fish, a circle of three-di-
mensional water birds alternating
with high-relief turtles and frogs,
and a circle of three-dimensional
frogs with seven high-relief fish.

The most interesting thing is
that all these miniatures can re-
volve freely on an axis fixed under
each miniature to the bottom of
the basin. This innovative deco-
ration is unique among bronzes
of the period. Therefore, this Pan
basin from the Shanghai Museum
is truly a rare masterpiece of
Chinese bronzes.

The inscription on one side of
the bottom of the basin is of
thirty-two characters in six lines,
which states that this large-size
and good quality basin was made
as a qgift of an official of the Jin
State for his wife Zi Zhong Jiang
with the wish of longevity.

Bronze inscriptions called
“metal inscriptions” emerged dur-
ing the Shang-Zhou period of the
16th — 3rd century B.C. These are
one of the earliest written Chinese
languages with a mature system.
Inscriptions on bronze wares gen-
erally record important events of
the royal families and nobilities,
such as ritual ceremonies, battles,
awards, investitures, and oaths
of alliance. Therefore, bronze
inscriptions are an important car-
rier of Chinese history, and also
valuable materials for the study
of early Chinese civilization.

Xpovohdéynon: 770 — Uotepos 70S
ar. n.X. (npwiun Mepiodos tns Avol-
€ns kal Tou ®BIVorwpou)

YAIKO: XaAKOS

Alaotdoels: Ypos 18 ek., SIAUETpos
45 ex., Bdpos 12,4 xyp.

Awped tou Sunny Yip oto Mouaeio
s Zaykdns

2NV nNepiodo Twv Zavyk kal Todou,
n Aekdvn tUnou pan sival éva ayyeio
vePOU YIa 10 MAUGILO TWV XEPIWV
npiv ané Ts IEPOTENECTIES Kal Ta
ouundaia.

Eival éva nhatu kai pnxd okelos
HE NpoeEEXOV XeINOS opBoywvias
S1atopns Kai tpia otnpiyuata o€
Hop®n Nodiwy tiypns, NPOCcapo-
opéva KATw and tn SaKTUNIGOXNUN
Bdon tou. Zus KatakdpuPeS AABES,
nou uywvovtal navw and 1o xeiros,
napepBdairovial 8Uo aviikpiotol
SpdKol, JE Ta KEPANIQ TOUS POAIS va
€enpoBAariouv Ndvw ano o Xeihos.
01 KepaoPOPOI SPAKOI SAYKWVOUV
€ TO 0TOWa ToUS To Xeihos Sivovtas
v evtunwon 6Tl KoltdZouy 1o vepod
nou unnpxe péoa oe auto.

H e€wtepikn enipdvela ins
AekdAvns S1aKOCEITal JE OXNPATO-
noinuéva Zwoépop@a PotiRa, ol A\aBEs
ye 8IN\oUs 8aktuAious kai n Bdon
he @OoANISwTA Koopnuata. H eow-
1epIKN Slakdounaon sival povasikn.
MUpw and 1o €I6WAI0 evds uSpORIoU
nouAloU avantiooovtal TE00EPIS
OHOKEVTPOI KUKAOI and oAOYAUPES
Kal avayAupes Hop®Es. O NPwTos
KUKAOS oxnuatietal and duo avd-
YAUQOUS BATpaxous rnou evarndo-
0ooVIal JE XEAWVES, 0 SeUTEPOS anod
1€00€pa €I6WAIQ PApIWVY, O TPITOS
and €18wAIa upPORIWV MOUAIWY Mou
€VANAooovIal Je aVAYAUPES XEAW-
VES Kal BATPAX0OUS Kal 0 TEAEUTAiOS
and 8Uo €1I6WAIa Batpdxwy kal entd
avayAuga anodocpéva Ydpia.

To nio ev8lapépov oToIxeio eival
Ot OAa Ta €18WAIA Pnopouv va
nepiotpapolv enelbepa yUpw and

HIKpO d€ova, MPOCAPUOCUEVO OTO
KATW PEPOS TOU 0WHATOS TOUS Kal
OTEPEWEVO OTOV NUBPEVA Tou
ayyeiou. Auth n kaivotéua S1akoé-
opnon, Povadikh ota xAAKIva oKeun
NS €MOXNS, KABIOTA TN Aekdvn Tou
Mouaoeiou Zaykdns €va npayuatika
ondvio apiotoUpynua s KIveQKns
XOAKOTEXVIQS.

>tn Bdon tou ayyeiou avantio-
o€tal enlypaen tpidvia U0 xapaktn-
pwV tonoBetnuévwy o€ €€ OTIXOUS.
H eniypaen avagépel 6t auth n
€€aIpETIKN Aekdvn NapayyEABNKe
and évav aglwpatoUxo s enapxias
Jin ws 6wpo yia tn yuvaika tou Zi
Zhong Jiang, e v €uxh TNS JAKPO-
Biétntas.

O1 XAAKIVES €MIYPAPES, YVWOTES
KAl WS KUETANNIVES EMIYPAPESY
eUeavidovtal Katd n SIApKeEIa TNS
nep1dé6ou Shang - Zhou (Zavyk-Too-
ou), Tou 160U — 30U aiwva n.X.
AnotehoUv €va and ta npwiudtepa
Seiypata ypanths KIvedikns yAwo-
0as o€ wplyo cuotnua. O1 eniypa-
PE€S 01a XAAKIVa oKeUN Kataypdeouv
onoudaia yeyovota Twv BAcIAIKOV
OIKOYEVEIWDV KAl TWV EUYEVWV, ONWS
IEPOTENECTIES, Hdxes, BpaBeia, ava-
KNPUEEIS Kal 6pKous cuppaxias. Ma
ToV AdYy0 autd ouvIoToUv ONUAvTIKO
Qopéa s KIVEQKNAS 10Topias Kal
MOAUTIUN MNYA YIa TN HEAETN TOU
npwigou KivegikoU noAitiopou.
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With over a thousand years of
evolution, Chinese paintings have
gradually come into two major
forms, the hanging scroll and

the hand scroll. The hand scroll
developed and matured in the
Xuan-hereign Period (1119-1125
AD) of the Song Dynasty and has
been carried on ever since. Some
literati in ancient China favored it
for it did not limit the subjects to
be painted, and was easy to carry
and show to friends, enabling
viewing of the painting together
on atable.

Read from right to left, a
hand scroll painting consists
mainly of six parts: side rod (for
buttoning up the hand-scroll),
vertical blank strips, frontispiece,
the artwork itself, the colophon
and the roller.

The frontispiece, in front of
the main artwork, is usually the
title of the artwork written by a
well-known artist.

The colophon includes various
laudatory inscriptions of friends
or commentaries of later genera-
tions. Some eminent hand scrolls
grow longer gradually as new
colophons were added over time.

Vertical blank strips usually
made of thin silk, literally mean-
ing separating the water in Chi-
nese, are the divisions between
frontispiece and artwork, and
artwork and colophon.

The rear side of the hand
scroll can be divided into three
parts: title label, covering silk at
the start and protective backing.
The covering silk at the start
usually uses thick silk to protect
the hand scroll while it is rolled-
up. The title label is mounted
on the covering silk close to the
side rod, showing the title of
the artwork and the artist. The
protective backing was usually

made of Chinese rice-paper.

The backing was polished and
smoothened with wax so as to
minimize the friction between
the two sides of hand scroll while
rolling and unrolling.

2N XINOXpovn EENIKTIKN TNS Nopeia
n KiveQikn {wypa@ikn KataoTaAdlel
otadlakd og 8Uo kUpla €ién, TNV
EIKOVOYPA®Ia 0€ AVAPTWHEVOUS Kal
o€ 0pIZéVTIoUS KUAIVEpous. H {w-
YPA®IKN o€ opIZOVTIOUS KUAIVEPOUS
avantuooetal Kal wpIPdlel katd tnv
nepiodo Xuan-hereign (1119-1125
u.X.) Tns Suvaoteias Song (Zovyk)
Kal eniBIOVEl péxpl onpepa. Oplopé-
vol Aoylol atnv apxaia Kiva npoti-
poUv tous opIZévTious KUAIVEpous
ylati 8ev B€touv neplopiopoUs atn
{wypaikn cuvBeon, petapépovtal
€UKOAQ, urnopouv va anAwBouv
ndvw o€ éva 1panédl kal va napou-
olaotoUv o€ QiAoUS.

O1 op1ZévTtiol KUAIVEPOI EETUAIYO-
vtal ané ta 6€€1d npos ta apiotepd
kal anaptidovtal and €€l yépn: tnv
nAaivh pdpséo (yia to §€oiyo tou
KUAIVEpou 6tav padeutel), ta kdbeta
S1aXwPIoTIKE, T0 €EWQUANO, TNV
KUPiws Zwypa@id, ToV KOAOPWVA Kal
TOV KUAIVEPO OTOV 0Moio TUAiyeTal
TO XapTi.

To €EWEUANO Mo Nponyeital s
{wypapids EPEI CUVABWS TOV TITAO
TOU €£PYOU YPAUMEVO KAANIYPAPIKE
ano KAnolov yvwaotd KAANTEXVN.

O KOAOPWVAS MEPIEXEI ENAIVETIKES
apIeEPWOEIS PIAWV N oxONIa end-
pevwv yevewv. Opiopévol agloon-
peiwtor ndnupol enipunkUivenkav
otadlakd kabws, Pe tnv Ndpodo Tou
XpPOVOU, NPOOTEBNKAV OE AUTOUS
KaIvoUpI0l KONOPOVES.

Ta k@BeTa S1axwpIoTIKG Kata-
oKeudlovtal ws €ni 1o NAgioToV
and Petd€l kal n ovouaacia tous
OTa KIVEQKA ONUAIVEI KUPIOAEKTIKA
«xwpidovtas 1o vepd». O1 KEVES
auTES AwpPIides TonoBetolvTal NPIv
Kal JETA TO KUpiws €pyo Slaxwpi-
Zov1ds 1o and 10 EEWPUANO Kal ToV
KOAOPWVA.

To niow P€POoS Tou KUAiVEpou
Xxwpidetal o€ pia pé€pn: TNV €TIKETQ,
T0 KAAUPKa and PeTdEl otnv apxn Kal
TO MNPOCTATEUTIKO UEPOS OTO TENOS.

To kKGAuppa eival éva kouudt aspou
peta€lol nou «vtuvel» 1o Se€i niow
JEPOS TOU XxapTioU Kal To NPooTatey-
€1 6Tav 0 KUAIVEPOS eival KAEIOTOS.
Mdvw Tou TONOBETEITAl N ETIKETA PE
TOV TiTAO TOU €pyou. Me Tov Tpono
autd o TItAos NS {wypaPids, aAAd
Kal To Ovoua Tou KAANITEXVN €ival
opatd akoua kal étav 1o €pyo eivai
TUNYUEVO. TENOS, TO MPOCTATEUTIKO
niow PEPOS TOU KUAIVEpoU eival
KATaoKeEUAopEVo anod KIVeQkd pulo-
XapTto, 10 onoio 8éxetal enegepyacia
Je Kepi KABWS Kal Aeiavaon, nou
HEIOVEL TNV TPIRA Katd o dvolyua
Kal KAEIOIUO TOU KUNIVEpOU.
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Artist: Wu Hong

Hand scroll

Ink and color on paper

17th century (Qing Dynasty)
23.7*242.5cm

Wu Hong (1615-1680), a native
of Lishui living in Nanjing, is also
known as Yuandu Zhushi by his
zi (designated name) and his hao
(literary name) Zhushi. Being
skillful in landscape painting
which he started to practice in his
childhood, he is known as one of
the “Eight Masters of the Jinling
(the ancient name for Nanjing)
Painting School” in the Early Qing
Dynasty.

In the middle of the Ming Dy-
nasty Chinese painting was dom-
inated by the Wu School headed
by Wen Zhengming, who exerted
a 60-year-long influence on later
Chinese painting. However, this
conventional style was criticized
for its lack of innovation by the
end of the Ming Dynasty.

Fortunately, the “Eight Mas-
ters of Jinling Painting School”
leaded by Gong Xian brought
some new features to Chinese
painting, bringing it closer to na-
ture and real life. Wu Hong, a rep-
resentative figure of this School
that lived in Nanjing, painted the
moist and cloudy landscape of the
area with ink, rendering it in the
style of the Song (960-1279)
landscape painting. Thus a signif-
icant new painting style emerged
in the early Qing dynasty.

This scroll depicts a peaceful
land of mountains and rivers with
cottages, pavilions, bridges, boats
and human figures in the midst,
as an ideal world or paradise
called shi-wai-tao-yuan in Chi-
nese. Looking at the meticulous
structure and fine brushwork of
the painting, we can see that the

artist Wu Hong was adhering to
the Song aesthetic standard for a
realistic landscape painting which
can be viewed, as well as traveled
and lived. His painting style
changed after being inspired by
the scenery of the great nature on
his trip along the Yellow River of
northern China.

Tithos €pyou: Ta€ibevovtas Katd
uAKos tou Aldgpavou Motauou
KaAitéxvns: Wu Hong

Texvikh: MeNAVI Kal XpWHa o€ xapti
XpovoAadynon: 170s aiwvas (Auva-
oteia Twv ToIVyK)

Alaotdoels: 242,5 X 23,7 €k.

O Wu Hong (1615-1680) yevvnon-
ke otnv enapxia Lishui (Mavykoou)
Kar €Znoe otnv NPWTEUOUTd tNs
Nanjing (Navtoivyk). Eival yvwotds
kal ws Yuandu Zhushi ané to zi tou
(to 6vopa nou tou ano84ONKe) Kal To
hao tou (1o Aoyotexvikd Tou dvopa).

‘Htav xapiopatikds otnv tonioypa-

¢ia, otnv onoia €ixe apxioel va
ackeitar and tnv naidikn Tou NAIKIa,
kal eival yvwotds ws €vas and
TOUS «OXT() AaOKAAOUS TNS ZXONAS
Zwypaopikhs tns Jinling (to apxaio
6vopa tns Nanjing)», otnv NpwIUN
Suvaoteia twv Qing (ToIvyk).

>1a péoa tns Suvaoteias twv
Ming (Mivyk) otnv Kiveqikn {wypa-
QIKN KUPIapxel N oxohn tou Wu, Tnv
onoia 8ieubuvel o Wen Zhengming,
KAANITEXVNS MOU AOKE( EENKOVTAETN
eniépaon otnv peténeita Kivedikn
{wypagIkh. Mpos 10 TEA0S WoTdOoOo
s éuvaoteias Twv Ming to cuppa-
TIKO UPOS TNS OXONAS EMIKPIVeTal yia
EN\EIYN KAIVOTOWIaS.

Eutuxws, ol «OXT) AGokalol tns
YX0NAS ZwypapIkns tns Navioivyky,
JE eNIke@aAns tov Gong Xian,
elodyouv véa otoixeia otnv KIVEQKN
{wypaIkh, PEPVOVTAS TNV MIo Kovtd
otn UoN Kal TNV NPaydatikn {wn.

O Wu Hong, ano tous KupioTePOUS
EKMPOCWIOUS TNS ZXOAAS, {wypaQi-
Ze1 10 uypd KAl CUVVEQPIACUEVO ToMio
NS NEPIOXNS e JEAAVI, 0TO UPOS TNS
Tonioypagias s duvaocTteias twv
Song (Zovyk, 960-1279). Etal, éva
onPavtikd KaAAItexviké pelua sia-
HOPQWVETal 0Ta XpoVvIa TNS NMPWIUNS
Suvaoteias twv Qing (ToIvyk).

O KUAIVEPOS nou napoucidZetal €6
aneikoviZel €éva €ipnviko tonio pe

Bouvd, notduia, aypolkies, nepinte-
pa, YEQUPES, BAPKES KAl AvOPWIVES
Hop®ES avaueod Tous, Neplypdeo-
vias €vav kbopo 16eatd n évav na-
pda8elo0, Nou ota KIVedikd ovouddetal
shi-wai-tao-yuan. Mapatnpwvias

N AeNTtOTNTA KAl TNV aKpiBela ins
MveAIds Tou KAANITEXVN, avTIAauBa-
vOuaoTe TNV NPOCHAWGN TOU OTNV
alodntikh tns duvaocteias twv Song,
oTNV 0Moia KUPIApXel N PEANICTIKN

ané8oon Tou Tomniou, To onoio Pnopei

Kaveis va &el, va nepinhavndei o€
autd kai va to Biwoel. O Wu Hong
AaMGZel To Upos s {wyYPaPIKAS Tou
getd to ta€idi nou npayuatonolel
Katd unkos tou Kitpivou Motapou
s Bopeias Kivas, énou to e€al-
petkd QuaoIké tonio yivetal nnyn
€UNVEUONS yIa Autov.
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Original Texts

Shanghai Museum
Introduction to Ancient Chinese Bronzes
Provided by the Shanghai Museum

Pan of Zi Zhong Jiang

Wei Xinying, Assistant Curator

Bronze Research Department, Shanghai
Museum

Hand scroll introduction

Wei Wei, Assistant

Painting and Calligraphy Research
Department, Shanghai Museum

Hand Scroll of the Qing Dynasty
Ling Lizhong, Curator

Painting and Calligraphy Research
Department, Shanghai Museum

Translations and Editorial

Chinese to English

Zhou Xuwen, Assistant
Cultural Exchange Office,
Shanghai Museum

English to Chinese

Wu You, Assistant Curator
Cultural Exchange Office,
Shanghai Museum

English to Greek
Lydia-Antonia Trakatellis
Archaeologist

Acropolis Museum

Chinese and English proof reading
Zhou Yanqun, Curator

Cultural Exchange Office,
Shanghai Museum

Greek Proof reading
Stamatia Eleftheratou

Head, Permanent Exhibitions
Department

Acropolis Museum

Coordination in Athens
Niki Dollis

Director, President’s Office
Acropolis Museum

Coordination in China

Zhou Yangqun

Curator, Cultural Exchange Office
Shanghai Museum

Photos

Zhang Xudong,
Photographer

of Shanghai Museum

Catalogue Design
G Design Studio

www.theacropolismuseum.gr
ISBN 978-618-5120-10-8

Mpwtdtuna Keipeva

To Mouoeio aykdns

Eloaywyn ota Apxaia Kivedikd XdAkiva
‘Epya Téxvns

Tuvelopopd Tou Mouaeiou tns Zaykdns

H Aekdvn tns Zi Zhong Jiang
Wei Xinying, Bon66s Enipennths
Tunpa Epeuvas XarKIvwv
Avyyeiwv, Mouceio Zaykdans

Eloaywyn otous OpiZévtious
KuAivépous Zwypapikns

Wei Wei, Bonf6s

Tuhpa Epeuvas Zwypapikns

kal Kaalypagias, Mouoeio aykdns

Op1Zévtios KUAIVSpOS

tns Auvaoteias twv Towvyk

Ling Lizhong, EnipeAntAs

Tunpa Epeuvas Zwypagikns

kal KaAiypagias, Mouaeio Zaykdns

Metagppdoeis kai Empéieia

And ta KIveQikd ota ayyAikd
Zhou Xuwen, Bon6ds

[pageio MOATIOTIKWOV
Aviamaywv, Mouceio Zaykdans

An6 ta ayyAikd ota KIVEQKA

Wu You, Bon66s Enipenntns
Tpageio MONITIOTUKWV
AviaAaywv, Mouoegio Zaykdns

AnG ta ayyAikd ota EANVIKG
Ausia-Aviwvia ToakatéAn
ApxaioAdyos

Mouoeio AkpdnoAns

Enuérea keévou

Kal ayyAikns LETappaons

Zhou Yangun, Emipeantns
[pageio MOATIOTIKWOV
Aviamaywv, Mouceio Zaykdans

Ermpéreia eMnvikis petdppaons
Ztauatia EeuBepdtou
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STuvtoviouds otnv Kiva

Zhou Yangqun

EnipeAntAs, Magpeio NOAITIOTIKWOV
avtaAaywv, Mouoeio Zaykdns

Qwroypagies

Zhang Xudong
dwrtoypd@os tou Mouoeiou
s Zaykdans

Ixed1aou6s KataAdyou
G Design Studio



